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Jorge Palacios, a sculptor from Madrid, decided some time ago to settle 
in Hita to work on his sculptures. There he has created his own 
watchtower to think and sculpt his pieces, work which often becomes 
such a pleasant experience for him that time does not exist. 
 
A Sculptor in Hita 
 
“In Hita, I found not only a physical space, but much more than I 
expected” 
 
“When I’m in my studio, concentrating on a work and I’ve already had 
dinner, it’s as though my body was not waiting for the next activity to be 
carried out. It is then that the best ideas come to me and everything that 
seemed unconnected starts to take on a meaning. When night falls and 
there is no more light, I lose the notion of time and I can work all night 
without hardly realising it and, more often than I would like, I am caught 
unawares by the first rays of sunlight and I realise that time has passed at 
top speed”, remarks this 27-year-old sculptor who, in spite of his youth, 
has been dedicated full time to his work for the past six years and is quite 
clear about where he is headed. 
 
Palacios, who stands out for his constancy and his love of a job well 
done, thinks that it is the creator himself who should make the work in its 
entirety, even if this means cutting back on his output. He thinks it is these 
small details that give a piece a certain imprint and character, and 
should not, therefore, be put into other hands. He produces his work from 
beginning to end, a global work that starts with the selection of the 
wood, which he may bring from Africa or Ecuador, and finishes when it is 
finally placed on its stand. 
 
During this month of July we shall have the chance to take a close look 
at this artist’s work in a gallery with one of the longest-established 
traditions in Madrid, the Kreisler. And in August he will be showing his work 
in San Lorenzo de  El Escorial, in the street, near the monastery, on the 
occasion of the Tenth Mínimo Tamaño Grande Sculpture Exhibition 
organised by the local council. Among other plans, together with Juan 
Pedro Mateo, the mayor of Tórtola de Henares, he is looking at the 
possibility of taking advantage of the opportunity provided by the 
redevelopment of the CM-1003 road, to try integrate a work into one of 
its new roundabouts. Because, Palacios says, “I think there cannot be a 
more appropriate setting for my work than the places and areas that 
have served me as inspiration”. 
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Palacios recounts how he ended up in Hita. “At first it was a purely 
practical matter, as I needed a space, which in Madrid I couldn’t afford, 
to create and develop my work. What surprised me when I set up here, is 
that I found not only a physical space, but much more than I expected. 
Life in a city like Madrid becomes very intense. It is a very mixed and 
cosmopolitan place that offers you a huge number of opportunities for 
education and opening up your mind, but, at the same time, does not 
allow you to stop and think; it bewilders you and envelops you, and you 
have to keep up with its pace so as not to be left behind”. 
 
Now that he alternates periods in Hita with periods in Madrid, Palacios 
has come to realise that “neither everything you do in the city is so 
important in your life, nor is doing it at that pace completely healthy. 
Sometimes it is useful to stop to think things over and enjoy what we have 
done, to learn from what happens to us and from what we like”, he says. 
 
When he comes to tackle a new piece, Palacios goes through several 
stages. “In the first place, I have an idea that follows me around for 
weeks or months, a feeling that starts to take shape and becomes 
consolidated as such. Later on, I begin to specify the details of that 
future sculpture –its curves, tensions, proportions and volumes- which, 
once defined, I check by making a full-scale model with which I check 
that the feelings and concepts I seek to express are being achieved. 
Having reached this point, there are occasions when I reduce, enlarge 
or change a slight detail. But once I have made these changes, it is then 
that I set about executing the piece while remaining faithful to each and 
every one of the details and nuances. For me, then it is as though the 
work were already finished, even though I have not yet struck a single 
one of the blows that define it”. 
 
In this work of creation, the different materials are also elements that are 
involved in and help to shape the work. “Every material has different 
expressive properties. As far as I am concerned, depending on the 
feelings and emotions I am seeking to express with a particular work, the 
material must accompany the idea, but without ever seeking to take the 
place of the expressive level of the volume. Although it is true that if you 
choose the wrong material, a good idea can become a failure”, he 
holds. 
 
“I am trying to integrate wooden sculptures into outdoor spaces, as this 
material, properly treated, is perfectly good for staying out in open-air 
spaces”, argues Palacios about the choice of the right material. The 
sculptor thinks that the reticence that exists is due, above all, “to 
ignorance of the possibilities and characteristics of the different types of 
wood, so that people usually have many prejudices and projects for 
outdoor wooden sculptures are often ruled out when invitations to 
tender are made”. Palacios conceives  sculpture as “an artistic 



 

3 
 

Original copy on final 

manifestation that can, through public art, be enjoyed by  the whole 
society and be within reach of a greater number of people”. Hence his 
special interest in “the relations and interactions the inhabitants of a 
place establish with the sculptures round about them in their public 
spaces. I don’t see sculpture, therefore, as something isolated, as an 
obstacle, but as something integrated into its surroundings, as an item of 
dialogue”. Having transferred this philosophy to Guadalajara, in 
particular, Palacios thinks that, in comparison with other nearby places, 
“it is a town with many possibilities and in which, luckily, there is still a lot 
to be done”. 
 
Talking of the places where he finds his inspiration, Palacios marks himself 
off from the processes through which other artists pass. “There are 
sculptors who are inspired and evolve by interacting with trends, avant-
gardes and different cultural and counter-cultural movements. I, on the 
contrary, am one of those who create and develop from the 
introspective. For me, it is very important to take pleasure in what I think 
and feel, and be very sure of it, have it well thought out and well worked 
out before channelling it into a sculpture. To be able to do this, I need a 
suitable place where I can be in harmony, without tensions. As far as I 
am concerned, there is no better setting than the nature around me”. 
And, although this goal seems difficult to achieve, Palacios has done it. “I 
can say, without any mistake, that I am privileged, not only for having 
found a place in the heart of nature, but moreover in a setting with 
culture, a medieval village with history, with roots and with significance 
such as Hita”. 
 
The possibilities he has found in this municipality in the province of 
Guadalajara were pleasantly unexpected. “In this environment, any 
small hill becomes a vantage point as far as the horizon; everything is 
clear, wide and open, full of light. It is a continuous horizon that stretches 
as far as the eye can see. For me, it is a sea of tranquillity, a place where 
you can find yourself, understand yourself and rationalise your emotions 
in order to be able to transform them into a sculpture. I regard nature, 
therefore, not just as a place in which to work, but in which to sculpt and 
carve my visual thought. That is why I have often felt the need to 
integrate my volumes in these places and to be a participant in the 
relationship my sculptures establish with these surroundings. Indeed, this is 
an idea I want to develop at some point in the future by integrating 
monumental sculptures into a big forest where one can walk among the 
pieces.” 
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Sobre los lugares
en los que encuentra
la inspuacién, Palacios
diferencia con los pro­

ctSOS por los que pasan otros artis tas:
"Hay esculrores que se inspiran y
evolucionan interactuando con las
tendencias. vanguaniias y diferentes
movimientos culturales o contraen]­
turaIes. Yo, por el contrario, soy de
los que crean y desarroUan desde 10
inuospectivo. Para mí es muy impor­
ante recrearme en los que pienso y
siento, y tenerlo muy claro, medita­
do y madurado antes de analizarlo
como escuIrura. Para conseguir esto,

necesite un espacio propicio en d
que estar en armonía, sin lensiones;
para mi. no existe mejor entorne
que la naruraleza que me rodea". Y.
"""1'" esre obj<tNo 1"""" diflcil
de logru. PoI.... 10 Iu eoccncad»
-Puedo <krir. sin eqcieccarrce, que
SIJ'f un privilq9ado. no sólo por
haber eoconrrsdo un Iug.u en pIen.
naturaleza, sino además un enrome
con cultura, un pueblo~ con
historia, con raicx:s y con entidad
cornoes Hita".

Las posibilidades que ha
enconlDdo en este municipio de
Guadalajara han sido gratamente
inesperadas: "En este entorno cual­
quier ligera loma se conviene en un
mirador al horizonte, roda es nítido,
amplio y abierto, lleno de luz; es un
horizonte continuo que se~
Iwu donde alcanza la mirada, Pon
mí, o un mar de tranquilidad. un
lugar donde encontrarse con uno
mismo, entenderse y racionalizar las
emociones para poder ttansfonnarlas
en forma de esculrura. Considero a
la naturaleza, por lo ramo, no sólo
como lugar en d que trabajar, sino
en d que esculpir y tallar mi prosa­
miemo visual. Por ello, he sentido
muchas VectS la necesidad de inre­
grar mis volúmenes en estos parajes
y de ser participe de la relación que
establecen mis escuIruras con esle
entomo; de hocho, esu es una idea
que quiero desarrollar en un futuro
inrtgrando escuIruras monumentales
en un gran bosque en d que pasear
entre las p~",

mí, es enton­
ces comosi la
obra estuviese
ya terminada.
aunque no haya aun tu uno
solo de los golpes que la definen~.

En esta labor de creaci ón, los
disrinros materiales también son ele­
mentes que parricipan y ayudan a dar
[ormaa la obra.. "Cada material tiene
unas cualidades expresivas diferentes.
Para mí, en función de las sensa­
<iones o emociones que pretenda
apresar con una determinada obra,
el material debe acompañar a la idea.
pero sin prereoder sustituir nunca d
nivd expresivo dd volumen, Si bien
es cierto que,. escogiendo d nuteria1
equívocdo, una beena ido poede
llegar a ser un fixaso". sostiene.

"Estoy intentando integrar escul­
ruras de madm. en espacios are­
riorcs ya que este material. tmado
comctamente, resulta perfeoamcnte
válido para penn.ano::a en espacios
al aire libre", defiende Palacios sobre
la eka:ión del material adecuado. El
escultor considm. que esa circuns­
tancia '" debe, sobre roda, "~ des­
conocimiento de las po51bi1idadcs y
de W~ de los difi=,,,,
tipos de mad<n. por 10 que se sud<n­
tener muc.hos prejWcios y desanar
proyectos de escultura para exteriores
en madera en numerosas convocato­
rias y crnámenet. Palacios concibe
la escultura como "una ma:niksta..
ción artfuica que puede. a navés del
arte público, ser disfiutada por toda.
la sociedad Yestar al alcance de un
mayor número de personas". De
alú que le interesen espo:ialmente
"las relaciones e inreracciones que
establecen los habitanteS de un lugar
con las escu1ruras que les rodean en
sus espacios públicos. No entiendo,
pues, la escultura como algo aislado,
como un obscicu.lo; si no como algo
integrado en su enromo, como un
demento dediálogo".Trasladada esta
filosofía a Guadalajara en concreto,
Palacios considera que. comparación
con otraS localidades cercanas, -es
una ciudad con muchas posibilida·
des y m la que, afurtunadamente.
queda mucho por hacer",

''En Hita
no sólo
encontré

•un espacio
físíco sino
mucho más
de lo que yo
esperaba"

, ,
pcmute QSl. nunca panne a pensar,
te a.turuIla y envuelve. y debes seguir
su riano para no quedar anís".

Ahor.o que alterna~
en Hita y~ ro Madrid.
Palacios se ha dado cuenta de "ni
todo lo que se hace en la ciudad o
tan impomnte en ro vida. ni hacm:>
a ese nano o del todo sano. A veas

, ,
es mteresame~ a rrcapanw
y <fufiu", de 10 q"' bemoo hecbc,
pon~ de 10 qce nos P'" Y
de 10 que nos gum",-=

A la hora de enfrmtarse a una
pieza. Palacios pasa por diversas
fases: "En primer lugar. rengo una
idea que me persigue. durante serna­
nas o meses, una sensación que va
tomando forma y que se comolida
como tal. M;1s adelante empiezo
a precisar todos lo detallo de esa
futura escultura -sw curvas, tensio­
nes. proporciones y volúm~ que,
una ve definidos. verifico realizando
una maqueta a tamaño rel1 con la
que compruebo si las sensaciones o
conceptO$ que pretendo expresar se­
esún consiguiendo. Una Vtt llegados
a este punto, hayocas.iones en las que
reduzco, ampUo o cambio un ligero
detalle. Pero una Vtt realizados estos
cambios, es m tonces Cll:Uldo paso
a ejecuw la pica siendo 6d a cada
uno de los detalles y nuticts. Para

'Piedra desde abajo'.

África o Ecuador, y termina en la
colocación en el $Opone final.

Durante este mes de julio, ten­
dremos la oportunidad de acercamos
a la obra de este artista en una de las
galenas con más solera de Madrid,
la Kreislec Y en agosto. expondrá su
obra en San Lorenzo de FJ Escorial,
en la calle, cerca <id Monasterio, con
rnotim de la XMuestra de Escultura
Mínimo Tamaño Grande que con­
VOCl. d Ayuntamimto. Entre sus
planes, tunbién escl. estudiando con
Juan Pedro Meeo.akalde deTérrola
deH=la pOObili<bd de '1'''''''
<hu la oportunidad que brindo b
=oddri5n de b CM- 1003, pon
intentar integrar una obra en alguna
de sus nlla'a5 rotondas. Porque,. Q)O-o

siden Palacios, "ato que no pcede
haber enromo más apropiado para
mi obra que los lugms y parajes que
"", !un..mdo de WpUriSn",

Palacios OJC(lta cómo aterrizó
en ffita: "En un principio se trató
de un tema puramente prictico ya
que no:x:sitaha un espacio. que en
M.drid no pedía coseaere, pon
crear y desarrollar mi obra. 1.0 que
me ""P=<lió ~ =bI=nn< "jUÍ,
o que no sóW> eeccocé un espacio
Bsico, si no mocbo más de lo que
me csper.IDa. La vida en una ciudad
corno Madrid sevcelve muy intensa;
o un lugar muyplural y cosmopolita
que te oíiece mudúsimas oporru­
nidades de formaci6n y de abrir
tu mente, pero que,. a su vez, no te

ita

n
escultor

Jorge Palacios, escultor de ori­
gen madrileño, decidió hace algún
tiempo establecerse en Hita pa­
ra desarrollar su obra escultórica.
Allí ha creado su particular atala­
ya para pensar y esculpir sus pie­
zas, una labor que a menudo se
convierte en un tiempo tan placen­
tero para él que no existen horas .

'Palo de hierro'.

en

"Cuando estoy en d estudio, cen­
trado con una obra y he cenado ya.
es como si d cuerpo no estuviese
pendiente de la próxima actividad
a realizar. Es entonces cuando me
Uegan las mejores ideas y todo lo
que me parma inconexo empieza
a cobrar sentido. Cuando anochece
y no hay lue, pierdo la noción del

. tiempo Y puedo trabajar toda la
noche sin apenas darme cuenta y.
con más fro::uencia de la que me
gustufa. me sorprenden los prime­
ros nyos de sol y me doy cuenta
de que d tiempo ha J""'Io • roda
vdocidad-. comenta este escultor
de 27 años que. pest a. su jcvenrud,
lkv:a ya más de sds ded.iados por
c uero a su obra y cene muy claro a
dónde se dirige.

Palacios, que desuca por $U

constancia Y su amor al tnhajo
bien hecho. considera que es d
propto autor d que deberla llevar
a abo la obra ro su totalidad aún
a JXSU de que esto sup:tnga redu­
cir la producri6n. Pimsa que son
C5tOS pequeños detalles, tttlW'2S y
marias. los que k confieren a una
pieza una cktaminada impronta y
caricter y. que por elle, no debería
confiarse a otras manos. a elabora
la obra de principio a fin, un trabajo
global que comienza en la sdecci6n
de la madera, que puede traer desde
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